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成，并探讨这些权力关系是如何推动 20 世纪 30 年代电影工业的发展以及如何
促使文化多元格局的形成。因此论文以 1930 年至 1937 年为时间轴，将 30 年代

















电影美学的对立与共生三个方面进行考察，研究 20 世纪 30 年代电影变革的动
因以及电影文化多元化形成的原因，从而凸显 30 年代电影文化多元格局的形成
及场域特征。 

















Chinese film industry in the 1930s showed three features: the industrial 
restruction, the formation of the film political discourse system and the diversity of 
the film culture. However, in such a field of film, how films were been produced, 
understood or misunderstood?  What caused the industrial restruction, then what 
promoted the transition of film mechanism towards political discourse? What is 
more, how did the plural pattern of the field culture of film been constructed in 
1930s? In the process of my focus on these issues, I found that power relationship 
played an important role in promoting. So many political parties, cinema company, 
film genre and even individual filmmakers were trying to seize the discourse power 
of the film field that the course of the power struggle was presented to be a power 
game of mutual action and constraint. At the same time, there was also a subtle and 
complex correlation between the two sides, which impulsed the struggle of discourse 
power into a combination both with controversy and collusion In my opinion, it was 
the relationship of game and isomorphism that became the internal incentive of the 
restruction even innovation of Chinese film in 1930s. 
At present, the academic study on the 1930s film emphasizes more on the impact 
of the left film, which relatively neglects the political environment with the national 
sovereignty construction and cultural identity goaded by the Nanjing national 
government. It also ignores the boost to the innovation of 1930s film made by the 
mutual relationships of power game between the political forces and the film 
aesthetics. This article adopts the Field theory of Bourdieu, combing with the 
methods of social history and cultural history studies. Regarding the Shanghai film 
as the representative of Chinese film field culture and assailing with a inquiry into 
the relationships between the film and economy,politic,culture, the article is pursuing 
to shed light on how did the power relationships of Shanghai film field been shaped 















the ultimate formation of the plural pattern. Therefore, the paper treats 1930-1937 as 
the timeline, divides the 1930s film industry into two period: 1930-1932, which is 
the integration period of film industry;1933-1937, which is the differentiation and 
restruction of film industry. In the perspective of space study, the paper is unfolding 
with the relationships between film and economy,politic,culture, in other words the 
integration, differentiation and restruction of film industry; the controversy and 
collusion of the film ideology; the opposition and symbiosis of movie aesthetics. 
From these three aspects, I attempt to accomplish my inquiry on the cause of the 
innovation and diversification of movie culture in 1930s, then finally illuminate the 
multicultural landscape and field features in 1930s.  
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撰过程中，资深电影学者夏衍亲自确定了在 1932 年至 1937 年 6 年内，9 家电
影公司出品的 74 部国产电影为“左翼电影”，并明确表示，74 部之外的任何电













 在对 20 世纪 30 年代电影史的研究中，左翼电影与南京国民政府的意识形
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